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Broken Mirror?
 Shattered Glass?

Look no further than Camelot Glass Repair.  
Our trained repairmen can fix any kind of 
broken glass - tower windows and mirrors 

included.

Now serving greater London and the Island of Shalott.  



Author Spotlight
An interview with Poet Laureate, Alfred Lord Tennyson

Sara F: So, Lord Tennyson, let’s cover the 
basics.  Where are you from, what was your 
family life like?
Alfred, Lord Tennyson: Well, Sara, I was 
born in Somersby, Lincolnshire, the fourth 
of what would eventually be 12 siblings.  My 
father, George, was a rector in Somersby and 
a descendant of King Edward III of England.  
He was my teacher.  

SF: How do you think that has influenced 
you work?
ALT: My elder brothers and I began writing 
poetry in our teens.  When I was 17, we had a 
volume of poems published by the three of us.  
I was also a student at the Louth Grammar 

School, which inspired me to continue my 
education at Trinity College in Cambridge, 
where I continued to publish poetry.  

SF: Some speculate that your poem, The Lady 
of Shalott, is based on Arthurian myth about 
Elaine of Astolat.  Response?
ALT: Contrary to popular belief, The Lady of 
Shalott is based on no such myth.  Though 
the poem is set in an Arthurian era, it was 
not based on Thomas Malory’s tale.  I had 
never even heard of Elaine when I penned 
The Lady of Shalott.  I was inspired by an 
early renaissance Italian story “Quì conta 
come la Damigella di Scalot morì per amore 
di Lancialotto de Lac” but I made up the 

Mollisher copy editor, Sara Fabryka, sat down with this month’s most 
eligible author: Poet Laureate Alfred, Lord Tennyson.  



curse, the mirror, the song, and the weaving. 
“Shalott” was a softer sound than “Scalott,” 
thus my choice of name.

SF: What is the message of the Lady of 
Shalott?
ALT: I mostly focused on the Lady’s “isolation 
in the tower and her decision to participate in 
the living world.  I like to write about people 
taking decisive, heroic actions that lead to…
well, let’s say doom.  

SF: It has been said that literature’s current 
fascination with the Arthurian era is traceable 
back to you.  Do you feel responsible for 
starting this trend?
ALT: I didn’t set The Lady of Shalott in 
a medieval time to be a trendsetter.  The 
Arthurian myths and imagery are timeless.  I 
use them to speak about emotion, art, love…
all those things that are immortal, just like 
the legendts.  

SF: How about the question on everyone’s 
mind: why was the Lady of Shalott cursed?  
Who put her in the tower?
ALT: That, friend, is a mystery.  Even to me.  
It is not meant to be known.  

Name  Alfred, Lord Tennyson
Nickname  Alfie
If I could write a poem about any-

one, it would be: 

a. Queen Victoria

b. Shakespeare

c. King Arthur

d. Other   The Lady of Shalott
When writing poetry, I tend to be 

inspired by: 

a. Legend

b. Society

c. Emotions

d. Nature

My dream vacation destination 

would be: Spain   
If I could be with any woman, it 

would be: 

a. Queen Victoria

b. My wife, 

c. Mariana

d. Elizabeth Barrett Browning

My favorite part about being a poet 

is: writing about whatever I want

the 
MoLLiSher
Q u i z



10 Ream* New Inventions
(And Why You Should Care)

*Awesome

10. Steamboat
 Crossing the ocean is now super-
powered!  Well, maybe not, but steam powered 
ships come pretty close to it.  These new 
boats are so much faster than drifting from 
continent to continent.  Now voyages can get 
us to our vacation, not BE the vacation.

9. Railroad
 With train tracks being laid down 
east to west and north to south, there’s no 
limit on quick and easy travel these days.  
The locomotive is going mainstream, and 
you want to get in on this trend.  Travel by 
train is so much faster than by buggy, and 
it’s really quite stylish.  Elegant dining cars, 
polite conductors, smooth wheels all make 
for a trip that any classy Mollisher girl would 
appreciate.

8. Telegraph/telephone
 Getting in touch with people just got 
easier!  Soon these devices will be personalized 
to the individual.  With a telephone in every 
home, communication isn’t just limited to 
calling cards anymore.  Fast, easy, reliable 
communication service with immediate 
results on the other end.  Any lady would be 
lucky to own one of these gadgets.

7. Lightbulb
 S i m p l e 
reasoning here: 
no more hassle of 
candles!  Of course 
they smell good, emit 
heat, light, and are 
pretty and feminine, 
but the lightbulb 
lights itself!  With a 
flick of the wrist, the 
bulb turns on from 
across a room and a 
breeze can’t abolish 
its flame.  

6. Henry Ford’s Combustible Engine
 Look out, here comes the car.  Mr. 
Ford has perfected his combustible engine.  
No more horses drawing buggies around the 
cobblestones.  Soon we’ll all be riding in style 
in self propelled vehicles, each housing a 
combustible engine.  Individual travel made 
even easier.



5.  Bicycle
 Freedom, 
travel, pleasure, 
exercise; all 
this and more 
from the simple 
bicycle.  The best 
part about this 
invention?  It’s 
not just for men!  
Women will be 
sitting pretty 
on these snazzy 
new machines 
designed for 
cheap, easy travel 
ability.  Plus they 
come in pink!

4. Lockstitch sewing machine
 Not to perpetuate a stereotype, but men 
are HOPELESS at taking care of themselves.  
The new lockstitch sewing machine makes it 
so much easier to mend our men’s clothing.  
Its automatic settings cut sewing time in half 
and in half again, leaving us more time to do 
more important things.  The Lady of Shalott 
could have been using one of these!

3. John Roebling’s Steel Cable
 This is remarkable because of its size.  
A simple cable is now capable of holding up 
entire suspended bridges.  Steel comprises 
this suspension device so it’s heavy and 
durable, but has neat and clean lines and 
landscape views.

2. Elisha Graves Otis’ Safety Elevator
 Stairs are now a thing of the past!  
The elevator can automatically take a group 
of passengers up floors at a time without 
causing you to break a sweat.  Taking a third 
of the time of taking the stairs, you save time 
and energy and still get to where you need to 
be.

1. Motion picture projector
 Not that live-action performances aren’t 
great, but now you don’t have to get all dolled 
up to see a show.  Soon enough we’ll all have 
one of these in our homes and corsets and 
powder can stay on the shelf.  Privacy while 
viewing a performance?  I know, it’s pretty 
crazy.  With your own projector, a movie can 
play whenever and wherever it is convenient 
for you.



If you’re reading this magazine, chances are 
you’re literate.  Now-a-days, basic literacy is 
practically universal.  But it hasn’t always 
been that way, ladies.  

In 1837, only about half of the adult male 
population of Britain could read or write.  
But the times have certainly changed.  This 
revolution can be partly attributed to the 
compulsory national education required 
in 1880 for children to the age of ten.  You 
can thank the monarchy and your grammar 
school education for that one, ladies.  

If you’re old enough, you may recall merely 
one or two book stores stocked with limited 
editions of books (not that you’d admit).  
However, along with this recent dramatic 
increase in literacy came an abundance of, 
well, things to read.  Thanks to advances 
in printing technologies, such as steam-
powered presses, wood pulp paper, and 
later typesetting machines, publishers could 
produce more printed material at lower costs 
than ever before.  Now book stores are packed 
with new releases and newsies are hocking 

various periodicals on the streets wherever 
you go!  Add growing literacy rates to an 
increasing urban population and you have 
a huge market for easily-read, cheap books, 
newspapers,v and magazines.

Tennyson’s work was also influenced by this 
time of booming publishing and expanded 
literacy.  His poem, The Lady of Shalott, was 
first published in 1832, when Tennyson was 
23 years old, in a volume called Poems.  In 
1842, a new volume, also called Poems, was 
published, to great critical acclaim. The new 
book had a slightly revised version of The 
Lady of Shalott, and this version is the one 
that is studied today.

From our point of view, as one of the hundreds 
of new periodicals released during this time, 
higher literacy rates mean more sales from 
lovely ladies like you!  And we do appreciate 
your patronage.  Don’t forget to mention us to 
your friends!  You can find our latest issue on 
newsstands now.  

  -Lady Sara Fabryka

Literacy in the Victorian Era: 
Who can read, what, and why? REVEALED!



Knight of the Month
sir LanceLot oF cameLot

Known as much for his bravery as his charm and good looks, Sir Lancelot stirs 
desires no lady can resist.  We can only fantasize about riding away on this 
knight’s white horse.  That’s why we choose him as our Stud of the Month.



We all know that we’re supposed to be pure, 
innocent, maternal creatures.  Thanks, 
gentlemen, we got it.  Over the past decade 
or so, women have been pushed to their 
limits!  Care for the children, stay at home, 
cook and clean, fetch my pipe.  All these are 
things they are good at (hell, what AREN’T 
we good at, ladies?), but women are capable 
of so much more than housewife boredom.  
Isn’t it true that women are only allowed to be 
school teachers in the working world?  How 
is that fair when only last century women 
were deemed the gender with “more scientific 
understanding?”  Teaching is a great job, but 
maybe philosophy, chemistry, astronomy are 
within female reach as well.  Men shouldn’t 
get all the glory of discovery.

And speaking of gender inequality, what is UP 
with the cheating?  Men can cheat on their 
wives and get away with it.  NEWS FLASH: IT’S 
STILL CHEATING.  Hypothetical situation, 
ladies: you’re married off to a scum husband 
and your real true love presents himself at a 
convenient time.  You take yourself a lover in 
your free time.  OOPS now you’re divorced.  
All in all, cheating is wrong.  But if you do it, 
you’ll end up alone and on the streets selling 
yourself to make ends meet while your pig of 
an ex-husband finds himself a newer, younger 
wife to disgust.  Prostitution, while profitable, 
is not recommended.  But the men can’t 
see that; not while they’re taking multiple 
partners and not getting divorced for it.  And 
not only do you get the short end of the stick 
if he divorces you, but you get an equally 
short end if he stays with you.  Meaning, if 
you refuse sex with your pig husband, he can 

BEAT you.  Stupid inequality.
But don’t worry.  Our time is coming.   I have 
a feeling women are going to start being a lot 
more important soon.

Oh, and to all you happily married gals reading 
Mollisher, keep your petticoats on; next issue 
we have a whole section on why it’s great to 
be off the market!

For a quick tie in to a real life example 
for this issue’s The Victorian Lady 
section, let’s look at the Lady 
of Shallot.  First of all, gender 
inequality at its best…worst?  It’s 
absolutely ridiculous either way.  
This poor girl is locked up in the 
tower like a fairy tale princess, 
but she can’t even look out the 
window.  Worst of all, we don’t even 
know what she did to deserve this 
punishment (plus a curse!).  One 
thing is for sure though; if a man 
were in her position, there’s no way 
anyone would have sentenced him 
to embroidery in a tower.  Lady of 
Shallot, we pour a bit out for you.

The Victorian Lady’s 
Spotlight On:

Lady of Shallot

The Victorian Lady: 
 Housewife, Whore or More?

By Lady Kimberly Smith



Sexy vs. Skanky
the Lady oF shaLott

Sexy

The Reform Bill of 1832 

Divorce and Matrimonial Clauses Act of 1857

New technology    
      
Jane Austin, Emily Bronte, Elizabeth Gaskell 
      
Poetry by Tennyson    

Skanky
   
Not letting women vote (really...)

Divorce being so expensive!

Womem working in factories because of technology

Robert Southey: “Literature cannot be the business 
of a woman’s life”

Plays by Tennyson



The Lady of Shalott (1832)

Part I
On either side the river lie
Long fields of barley and of rye,
That clothe the wold and meet the sky;
And thro’ the field the road runs by
     To many-tower’d Camelot;
The yellow-leaved waterlily
The green-sheathed daffodilly
Tremble in the water chilly
     Round about Shalott.

Willows whiten, aspens shiver.
The sunbeam showers break and quiver
In the stream that runneth ever
By the island in the river
     Flowing down to Camelot.
Four gray walls, and four gray towers
Overlook a space of flowers,
And the silent isle imbowers
     The Lady of Shalott.

Underneath the bearded barley,
The reaper, reaping late and early,
Hears her ever chanting cheerly,
Like an angel, singing clearly,
     O’er the stream of Camelot.
Piling the sheaves in furrows airy,
Beneath the moon, the reaper weary
Listening whispers, ‘ ‘Tis the fairy,
     Lady of Shalott.’

The little isle is all inrail’d
With a rose-fence, and overtrail’d
With roses: by the marge unhail’d
The shallop flitteth silken sail’d,
     Skimming down to Camelot.
A pearl garland winds her head:
She leaneth on a velvet bed,
Full royally apparelled,
     The Lady of Shalott.

Part II
No time hath she to sport and play:
A charmed web she weaves alway.
A curse is on her, if she stay
Her weaving, either night or day,
     To look down to Camelot.
She knows not what the curse may be;
Therefore she weaveth steadily,
Therefore no other care hath she,
     The Lady of Shalott.

Ladies, we are all familiar with Tennyson’s 
Lady of Shalott published in his book creatively 
entitled Poems.  I mean, it was meant for us.  
We are Tennyson’s loyal readers because we love 
to read about Tennyson’s inner thoughts and 
true feelings.  After all, don’t we want a chance 
to peek into the soul of all men? However, it 
may surprise you to find out that there are two 
versions of this poem- yes, two.  Scandalous, 
we know.  Instead of the poem that we all know 
and love, Tennyson’s original poem was first 
drafted in 1832, when most of us at  Mollisher 
were still twists*.  This version is longer and we 
have included it for your reading pleasure.  The 
first version is not quite as pleasing to the ear 
and is therefore less mature than the second, 
more refined version.  Yet it is interesting to 
see Tennyson’s first thoughts when writing the 
poem, such as his use of imagery in “The yellow-
leaved waterlilly/ The green sheathed daffodilly”  
(ln. 6-7).  Still, we agree that his second version is 
better.  We like older, more mature men anyway, 
don’t we ladies?

Since many of you loyal Mollisher readers are 
actually avid readers, I’m sure that most of 
you have heard of Morte Arthur and the tale 
of “Elaine the fair maid of Astolat.”  Elaine is a 
woman that dies of heartache and her body is 
sent down the river in a boat.  Sound familiar?  
That’s because it is.  Notice the rhyme between 
“Shalott” and “Astolat”?  Don’t worry, we did 
too. But our beloved Tennyson did not.  In fact, 
he claims that when he first drafted The Lady 
of Shalott he did not even know of Sir Thomas 
Malory’s story.  He boldly stated:

 “I met the story first in some Italian novelle; 
but the web, mirror, island, ect., were my own.  
Indeed, I doubt whether I should have ever put 
it in that shape if I had been aware of the Maid 
of Astolat in Morte Arthur.”

I’m sorry, Tennyson, are we hearing you 
correctly?  You had never heard of Morte Arthur 
and other Arthurian legends?  As an educated 
individual and as a writer, I hardly believe this.  
Way to go, Tennyson.  You may have a really 
sexy beard, but I cannot get over this one.  

      * girls

Presentation is



She lives with little joy or fear.
Over the water, running near,
The sheepbell tinkles in her ear.
Before her hangs a mirror clear,
     Reflecting tower’d Camelot.
And as the mazy web she whirls,
She sees the surly village churls,
And the red cloaks of market girls
     Pass onward from Shalott.

Sometimes a troop of damsels glad,
An abbot on an ambling pad,
Sometimes a curly shepherd lad,
Or long-hair’d page in crimson clad,
     Goes by to tower’d Camelot:
And sometimes thro’ the mirror blue
The knights come riding two and two:
She hath no loyal knight and true,
     The Lady of Shalott.

But in her web she still delights
To weave the mirror’s magic sights,
For often thro’ the silent nights
A funeral, with plumes and lights
     And music, came from Camelot:
Or when the moon was overhead
Came two young lovers lately wed;
`I am half sick of shadows,’ said
     The Lady of Shalott.

Part III
A bow-shot from her bower-eaves,
He rode between the barley-sheaves,
The sun came dazzling thro’ the leaves,
And flam’d upon the brazen greaves
     Of bold Sir Lancelot.
A red-cross knight for ever kneel’d
To a lady in his shield,
That sparkled on the yellow field,
     Beside remote Shalott.

The gemmy bridle glitter’d free,
Like to some branch of stars we see
Hung in the golden Galaxy.
The bridle bells rang merrily
     As he rode down from Camelot:
And from his blazon’d baldric slung
A mighty silver bugle hung,
And as he rode his arm our rung,
     Beside remote Shalott.

All in the blue unclouded weather
Thick-jewell’d shone the saddle-leather,
The helmet and the helmet-feather
Burn’d like one burning flame together,
     As he rode down from Camelot.
As often thro’ the purple night,
Below the starry clusters bright,
Some bearded meteor, trailing light,
     Moves over green Shalott.

His broad clear brow in sunlight glow’d;
On burnish’d hooves his war-horse trode;
From underneath his helmet flow’d
His coal-black curls as on he rode,
     As he rode down from Camelot.
From the bank and from the river
He flash’d into the crystal mirror,
‘Tirra lirra, tirra lirra:’
     Sang Sir Lancelot.

She left the web, she left the loom
She made three paces thro’ the room
She saw the water-flower bloom,
She saw the helmet and the plume,
     She look’d down to Camelot.
Out flew the web and floated wide;
The mirror crack’d from side to side;
‘The curse is come upon me,’ cried
     The Lady of Shalott.

Part IV
In the stormy east-wind straining,
The pale yellow woods were waning,
The broad stream in his banks 
complaining,
Heavily the low sky raining
     Over tower’d Camelot;
Outside the isle a shallow boat
Beneath a willow lay afloat,
Below the carven stern she wrote,
     The Lady of Shalott.

A cloudwhite crown of pearl she dight,
All raimented in snowy white
That loosely flew (her zone in sight
Clasp’d with one blinding diamond bright)
     Her wide eyes fix’d on Camelot,
Though the squally east-wind keenly
Blew, with folded arms serenely
By the water stood the queenly
     Lady of Shalott.

With a steady stony glance--
Like some bold seer in a trance,
Beholding all his own mischance,
Mute, with a glassy countenance--
     She look’d down to Camelot.
It was the closing of the day:
She loos’d the chain, and down she lay;
The broad stream bore her far away,
     The Lady of Shalott.

As when to sailors while they roam,
By creeks and outfalls far from home,
Rising and dropping with the foam,
From dying swans wild warblings come,
     Blown shoreward; so to Camelot
Still as the boathead wound along
The willowy hills and fields among,
They heard her chanting her deathsong,
     The Lady of Shalott.

A longdrawn carol, mournful, holy,
She chanted loudly, chanted lowly,
Till her eyes were darken’d wholly,
And her smooth face sharpen’d slowly,
     Turn’d to tower’d Camelot:
For ere she reach’d upon the tide
The first house by the water-side,
Singing in her song she died,
     The Lady of Shalott.

Under tower and balcony,
By garden wall and gallery,
A pale, pale corpse she floated by,
Deadcold, between the houses high,
     Dead into tower’d Camelot.
Knight and burgher, lord and dame,
To the planked wharfage came:
Below the stern they read her name,
     The Lady of Shalott.

They cross’d themselves, their stars they 
blest,
Knight, minstrel, abbot, squire, and guest.
There lay a parchment on her breast,
That puzzled more than all the rest,
     The wellfed wits at Camelot.
‘The web was woven curiously,
The charm is broken utterly,
Draw near and fear not,--this is I,
     The Lady of Shalott.’

Everything
By Lady Jacqueline Heinz



John William Waterhouse is on our list of 
sexiest men of the 19th century! Why? He is 
a talented artist with a sensitive disposition 
and beyond that, he is mysterious!  What 
more could we Mollisher readers ask for in 
a man?  Born in Rome (how romantic!) in 
1849 to a painter, he clearly followed in his 
father’s footsteps.  His father was his mentor 
and, along with the help from literature, 
Waterhouse began creating his own works.  
He depicted many works by famous poets, 
including Keats’ La Belle Dame Sans Merci 
and Lamia.  Most of his works feature a female 

(he really knows how to paint a womanly 
figure!) and are widely distributed.  One of his 
most famous works, of course, is The Lady of 
Shalott by Lord Tennyson.
 
The painting was created in 1888 with oil on 
canvas in London.  Unlike a lot of other artists, 
Waterhouse did not just make up some story 
and entitle it the same as a famous work.  
Waterhouse really tried to interpret the poem 
and poured over the text.  It is based on some 
of our favorite lines in the poem:  

And down the river’s dim expanse

Picture This



Like some bold seer in a trance,
Seeing all his own mischance -
With a glassy countenance
Did she look to Camelot.
And at the closing of the day
She loosed the chain, and down she lay;
The broad stream bore her far away,
The Lady of Shalott. 

He depicts the perfect moment when the 
Lady escapes from her tower and leaves 
her old life behind her forever.  Using these 
lines, Waterhouse paints the Lady of Shalott 
in her boat acceding down the river in such 
a trance as described, knowing that she is 
dying.  Waterhouse makes a point to include 
other important parts of the poem as well 

that make the painting more closely related 
to the text.  For example, the cloth that the 
lady is sitting on is clearly the very same that 
she weaved, using images from the reflection 
in the mirror.  

Waterhouse’ interpretation oozes with 
sexuality that makes the writers over here at 
Mollisher want to dump our dunnage.  Other 
than the fact that the colors are beautiful and 
could not blend together more perfectly, we 
cannot help to notice the expression on the 
lady’s face.  Could that be...? It is almost too 
scandalous for us to even talk about!  

  - Lady Jacqueline Heinz

Ever wonder what literary woman you 
might be?  Take our quiz and find out!

1. If you were in love with a mysterious 
man but he didn’t pay attention to you, you 
would...
a.  risk your life and go after him!
b.  wish you were dead
c. dress the sexiest to get his attention

2. To vent about a problem, you...
a. weave
b. cry wearily 
c. think about a new outfit 

3. Your place of residence is...
a. a romantic tower looking out to a city
b. a humble farm house
c. any place you can stay in

4. It is difficult for you to look...
a. out the window
b. up at “sweet heaven”
c. anywhere but one hot sexy man!

If you answered:

Mostly A:
You are the cursed Lady of Shalott!  You take 
out your frustrations creatively and you are 
willing to do a lot for your man.  Be careful, 
though, and don’t risk too much!

Mostly B:
You are Mariana!  You need to lighten up and 
realize that a man is not all we women need!  
Also, you need to get some new phrases be-
cause “I am aweary” is getting kind of old.

Mostly C:
You are Fantomina!  Of course, you are not 
so Victorian but who can’t get enough of the 
sexy Romantic age?  You are scandalous and 
we love it!  Just watch out because your man 
might be a bit of a player. 

The Mollisher Quiz!



The jury is still out on Alfred Lord Tennyson’s 
newest book of poems, oh-so creatively entitled 
Poems.   Really, Tennyson—you could come 
up with all sorts of unrealistic, imaginative, 
supernatural settings for your poems, but 
the title of your book is Poems?  
Let’s take a look…

So far, Poems has faced a considerable 
amount of criticism in the reviews.  The 
British Quarterly Review’s August 1845 
edition attacked Tennyson for his poems’ 
unrealistic and seemingly contrived settings.  
The reviewer says “…the circumstances 
which he seizes upon in his descriptions often 
appear to have been sought after with effort; 
they are not such as would spontaneously 
suggest themselves to the imagination; and 
consequently the reader has a similar effort 
to make; in putting these materials together 
to form a picture for himself” (Vaughan 61-
62).  Basically, he is saying that Tennyson 
was too imaginative—that the reader will 
have too hard of a time putting his or herself 
into the worlds that Tennyson creates, taking 
away from the poem.

He then follows it up by claiming that the 
descriptions that have been praised in 
Tennyson’s work are awkward and contrived 
like the setting, referring to them as “…a 
series of descriptions which have the same 
air of abruptness, and which bring with them 
the same uncomfortable feeling of effort…” 
(Vaughan 62).  The critic then goes on to 
criticize Tennyson’s rhymes and repetition at 
the end of each stanza.

So that’s what the critic says, but most 
importantly, what do we have to say about Mr. 
Tennyson?  Let’s take a look at our favorite 
one of Tennyson’s ladies, (sorry Mariana) The 
Lady of Shalott.  

The standard “girl-pining-for-boy-who-
doesn’t-notice-her” storyline is what we see 
everywhere.  Boring!  What’s so wrong with 
an unrealistic setting for this poem?  Sure, 
we don’t actually think that it’s realistic for a 
lady to be locked up in a tower on an island 
and never allowed to look out the window.  
Admittedly, Tennyson dabbles in magic and 
the supernatural with his magic mirror that 
allows the Lady of Shalott to keep an eye on 
her love, and the bizarre and vague curse that 
kills her.  In our opinion, it’s the crazy, out-of-
this world aspects of The Lady of Shalott  that 
draw us to the poem.  The unrealistic creates 
the drama, and we’re all about the drama!

The reviewer’s other main criticism was that 
Tennyson’s descriptions in Lady of Shalott 
are abrupt and contrived.  Our literary team 
agrees and disagrees.  The meter and rhyme 
scheme of the poem are somewhat limiting for 
Tennyson to create visuals that are easy to 
picture.  His descriptions are great, and he’ll 
have a line or two that really create visuals 
that stick in your head.  For example, “Heard 
a carol, mournful, holy/Chanted loudly, 
chanted lowly/Till her blood was frozen 
slowly/And her eyes were darkened wholly” 
(Tennyson lines 145-148).  Who couldn’t 
paint the still, ominous picture of the Lady 
of Shalott floating down the river singing her 
last song, and suddenly dying?  That is one 
intense visual!

Know the feeling of being so left out of conversation because you’ve missed out on the latest 
top-selling book?  Feeling a little behind when it comes to your literary knowledge?  Now you 

can turn to the Mollisher for fashion, fun, drama, and even literary advice!  Our Mollisher 
literary team can tell you what books you should rush out and buy, and which ones you can 

skip in our Slashes and Puffs section.

sLashes & Puffs



 But then with other descriptions, the meter 
can make them so choppy in succession that 
it’s sometimes hard to paint the full picture 
in your head.  For example, we weren’t 
quite feeling the last stanza in part 1 where 
Tennyson describes the isolation of the Lady 
of Shalott.  “Only reapers, reaping early/
In among the bearded barley/Hear a song 
that echoes cheerly/From the river winding 
clearly” (Tennyson lines 28-31).  When we 
read this, all we can see is how completely 
forced the end rhymes are in each line.  The 
“-ley” end rhymes seem so old and forced by 
the third or fourth line, and we’ve completely 
lost the picture.

But Tennyson didn’t let us down when it came 
to the description of what all of us ladies at the 
Mollisher wanted to visualize—that heavenly 
knight Lancelot…. 

It seems as if Tennyson’s descriptions of 
Lancelot are up a few notches from the rest of 

his descriptions.  Not only does he devote four 
entire stanzas to Lancelot’s god-like beauty, 
but we can actually feel Lady of Shalott’s 
desire for Lancelot driving her crazy.  These 
descriptions (and the man they’re describing) 
are to die for!   I mean, come on, how can we 
really expect the Lady of Shalott to stare at 
Lancelot and not want to take a real look?  His 
armor gleams in the sunlight, with Tennyson 
saying “The sun came dazzling through the 
leaves/And flamed upon the brazen greaves” 
(Tennyson lines 75-76).  Plus, Tennyson 
describes his armor like a melody, saying 
“And as he rode his armor rung” (Tennyson 
line 89).  By the time he takes his helmet off 
and “From underneath his helmet flowed/
His coal-black curls as on he rode” (Tennyson 
lines 102-103) we’d be right there with the 
Lady of Shalott… 

Forget the loom and the tower—we’d all take 
the curse for a glimpse at that stud!
  - Lady Lyndsey Wallen

Painting based on Tennyson’s description of the Lady of Shalott’s death while floating towards Camelot.



Fashion Rewind: 
 Return of the Renaissance
The Lady of Shalott may have spent her free 
time locked up in a tower, but that certainly 
didn’t keep her from keeping up with the 
hottest fashion trends of the 19th century!  
We all know she was keeping an eye out for 
the latest styles in that magic mirror!  So what 
is that tragically fair maiden wearing that is 
fabulous and what’s not so hot?    

Day-wear
Our first Lady of Shalott model is a picture of 
modern fashion as she pines for her Lancelot 
in Camelot.  Today we have the latest in 
technologies to keep all of us wearing the best 
thanks to our sewing machines, power looms, 
and new dye formulas.  This Lady of Shalott is 
making the best of our new inventions!  With 
the newest dyes, she’s wearing a vibrant, 
fun, and sexy dress in a red we’ve never seen 
before.  Watch out, Lancelot!  

Fun Tip: 
Don’t forget, ladies—there’s always room 
to go smaller when it comes to waistlines!  
When those corsets can’t lace any tighter, 
have your husband crack a few ribs for 
you and then watch that waistline shrink!  
Or ask your doctor about removing a few 
ribs for you.

This model is admiring her thin waist in the mirror 
after the hard work of lacing up that corset.  What 
a result, though!)

Model shown in a Renaissance-inspired dress with 
gigot sleeves, a low waistline, and a belt.)



Also note her low waistline—say goodbye to 
those high waistlines of the early 1800’s, and 
hello to the hourglass shape!  To draw some 
extra attention to your thin waist, cinch it off 
like the Lady of Shalott with a buckled belt or 
a sash.  The Lady of Shalott has quite a figure 
on her, and she’s not afraid to show it off!  
Although take note ladies that the thinner 
the waist, the better!  Any great outfit could 
be improved by a nice, tight corset and the 
thinnest waist possible.  We can’t criticize our 
Lady of Shalott for not having the smallest 
waist around, though.  She can’t be expected 
to lace it up by herself in that tower! 

The hourglass extends beyond the waistline 
too.  Our Lady of Shalott is showing one 
of the latest trends- the gigot sleeves!  You 
might also hear them called “leg-of-mutton 
sleeves,” simply because their shape looks 
so much like the hind leg of a sheep!  Based 
on the hourglass shape that defines today’s 
fashion, the gigot sleeves are puffy at the 
shoulder, and then taper off dramatically at 
the elbow to fit snugly at the bottom of the 
arm.  Fashions like the gigot sleeves make it 
evident that Renaissance fashion is making 
a come-back!  Back then, when it came to 
women’s dresses, their motto was the bigger 
the better—big skirts, puffy sleeves, and a 
little waist.

Remember those exciting new machines that 
have revolutionized the fashion industry of 
today?  Well these lovely Lady of Shalotts are 
modeling some of the fun and fancy products 
of those new machines.  Today it’s all about 
the decorations, the ornaments, and the 
detail!  Machine-made trimmings can turn 
the drabbest dress into fashion fabulous!  
Trim your garb with some lace, bows, ruffles, 
and ornaments like these ladies.  
You may also notice some out-dated fashion 
trends of 1800-1820’s on these ladies—the 
Grecian-inspired gowns.  Again, we’ll cut her 
a little slack.  She’s been locked up in that 
tower for quite some time.  Those dresses 
were scandalously form-fitting with a straight 
shape.  They were made out light colored 
thin, flowing fabrics.  Their shape was meant 
to follow the silhouette of the Grecian pillars.  
These ladies’ gowns are mixing a little of the 
old with some fun new twists!

Now some of you may be thinking, those tips 
are fine and dandy, but what can I learn 
about evening wear from a lady who is cursed 
for leaving her tower?  Well have no fear; the 
Mollisher’s fashion team has you covered 
there too! 

Models are wearing Grecian-inspired gowns with low 
waistlines and beautiful gold ornaments



Evening Wear

Our evening wear of today also borrows quite a 
few of the same trends from the Renaissance.  
Note the small waistline, wide skirts, gigot 
sleeves, and lace and flower ornaments.  When 
you want to look great for a night out with a 
handsome knight, stick to the shorter sleeves 
and BIG skirts.  Doesn’t that tiny waistline 
look great in contrast with that larger-than-
life skirt?  To pull off that kind of size, you’ll 
need a full crinoline underskirt, but it’s so 
worth it for the drama!  Also note our model’s 
hairstyle—an evening hair-do should be 
parted in the center with curls on the side.  
Then pull up the rest of the hair into a bun on 
the back of the head.  Throw on some rouge 
and you’re ready for a night on the town!

What we’re looking 
forward to....
The sun may still be shining right now, but 
winter is quickly approaching and you don’t 
want to be caught off guard without the most 
fashionable winter garb.  This year our outer-
wear is all about the fur.  Keep yourself toasty, 
yet looking fabulous with fur tippets and 
muffs.  Don’t forget, size does matter, ladies!  
The more oversized your muff and tippet, the 
more fashionable you’ll be this winter!  And 
of course, don’t forget your favorite ornate 
and oversized hat to top off your look.  Here’s 
hoping that those hats never go out of style!

  - Lady Lyndsey Wallen

Model is dressed in evening wear with wide skirts, a 
corseted waist, short gigot sleeves, and a beautifully 
ornamented flowered gown

Models shown with oversized fur muffs and tippets for 
winter.  The bigger, the better!



The Future of 
 The Lady of Shalott
Mollisher editor Lady Lyndsey and our readers weigh in on where they think 

Tennyson’s The Lady of Shalott will be in the new millenium.

 I can see The Lady of Shalott coming 
back years from now in the music scene.   
Today, Tennyson’s The Lady of Shalott cap-
tures its audience through its unusual story 
and enchanting visuals.  Someday, I would 
love to see the tragic story of the Lady of 
Shalott expressed in a new way that goes 
beyond words and descriptions and straight 
to the emotions.  We feel sorry for the Lady 
of Shalott trapped in the tower, but when 
put to music; we could really feel her sad, 
hopeless longing for Lancelot and his world.  
Really, these are universal emotions.  Sure, 
most people aren’t locked up in a tower and 
cursed if they ever try to leave, but every-
one feels that overpoweringly sad and lonely 
sometimes. Any person with a guitar sings 
about their long lost loves all the time these 
days.  I think the Lady of Shalott will one 
day be a very cultured way to approach 
those universal feelings in songs.  
 Here’s my vision for the Lady of Sha-
lott song:  I’m picturing a female vocalist 
taking a shortened version of Tennyson’s 
poem and putting it to music.  Let’s just 
call her Loreena Mckennit (hypothetically 
of course.)  I’m thinking sad, slow, thought-
ful tunes with a little bit of Celtic influence.  
She could even have something to go along 
with her song where actors could play out 
the scenes as she sings them.  How could 
you not feel the Lady of Shalott’s pain then?  
Alright, so it might sound a little crazy now.  
You might be thinking putting this to music 
would just be noise, but trust me when I say 
that your kids and their kids will love it!  

  - Lady Lyndsey Wallen

What our readers think: 

Movies
 “I imagine that one day there will be moving 
pictures available to the masses by way of “ordering 
online.”  And this will be the fate of unpopular pictures 
that do not get shown in moving picture theaters.” -Danielle P., London

 “I think an independent film company will 
recreate the ballad of “The Lady of Shalott” and an 
actress with fake hair and no lines will be the lead.” -Gwendolyn, Kent

 “There is a chance that a moving picture 
based on the “Lady of Shalott” will be accurate thanks 
to a voice over narration and images based on the 
recent paintings stemming from the popularity of the 
poem.  I mean, maybe.” -Violet, Oxford

Art
 “John William Waterhouse may have painted 
The Lady of Shalott in our day, but in the future, 
amateur artists will depict her tragic beauty.” - Lady Mary, London

 “Today there are only paintings of the Lady.  
One day maybe somebody’ll learn how to do some-
thing other than paint her.  Maybe draw her on a 
computer.” - Eliza, Surrey

 “The poem isn’t set in the present time, but 
I wish someone would paint her wearing modern 
clothes!” - Lady Elaine, Fairfax




